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Lhus far, there has been no comprehensive account of

Zionist architecture However, re: ading between the
lines in the few works of documentation and inter
F!'t‘[:lliﬁt: Lhat ex1st. there eInerses-a .--||||| e and f
Fl.'liftl'-'i.' chronology that distinguishes between the
‘electic-Period dating from 1900 to 1920 the fF hiite
Fertod of the 19305 and 19405 and the Grey Perfod of
the 19505 and 1960 (post-07 architecture in [srael

maims unspoken of and L many respects, reviled)
| he term Eclectic Period describes the h-:--"|-
-Hluh of petit-bourgeons caprice; which manifested
itsell” through the tendency to decorate and stylise
thie building’s envelope. This adolescent period pro
duced ex eptional hybrids merging oriental motifs.
bibljoql -|i|:';_;-.r:|'|¢':- and Eastern Ex uropean neo-classi
cal tastes, Today, remnants of this period are pre
Served as testimonies to early -=~'!L'rr||l'- Loy |',|in.ri.-l_|gL
an mdigenous style. wesss The term Hhite Period
Clicompasses the mugration of abstract modernisms
Lromn ]".::J'-.:-!n- to the Land of 1srael and their I precs
dented dissemination amid the various sectors ol the
lewish Diaspora in Palestine. This period under went
a short process of canonisation and, under the HIES T

nia -Baghaus' became the indigencus classie: It was

(=

COlenced LI rowgeh academic and musealoorical ap

FaALi-Las well a< 3 mwirvss i
d Thanicipal plasteringe ordimance)

Ly E0eETnal I IsLian voni ks TR
I FOLILET . — | e [y ey J::_r”"!

3l T OFALOTY Fermm el e e o .
= LCLIT) IETFINg |'!::"'_:'l'|ll_'.':| !“_I“ ol

i
II'\-

Slalis are 11EEeT T = | . - .
CECLUTETInat appeared at the inception of
I i}

LI pt

SOVEreIonty and o o] P e | ] |
i, ' nd extended ’-'.:-.'-'-_'_': DUt the hesemony
OF TRa-vwaea | s |
Il Il N SEa e 1y e
JELER IS 1 IsTi e tr‘lu. el 10k} pro
duced what ma d '
Hiay e descrrbed as raw exposad,. ser
. | 1, Sri

SIS0 Dulldines witl
i HOESs without gualitye : )
1l1% T b %
e ] L OIEse Dl CLings,

COnst F i1y T . 1 vey | i
islituting the entical mass of built tabric in Israel
are today subject to wide spread demolition and viewed
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¢ more than-real estate redevelopment potent

r1od and dismiss another is 0¥ o means localised or
re-Muiact until-recently, the-anthoritative < nolars
and critice who :

= T”.“‘ Hlul.lrl”h on the pedagogical mission of
vescrimng ampiitudes of- progress and decline and
rfl-:ll.li'.'i aterarchical knowledge structures lard out
fie history of architecture in this manner. Within
Istoriography, a ‘period” 15 habitually the mark
er ol dental of differénce by means of alternating
ETITIS &AT1dl llr‘-.'lll.-'_.nn-;_ which bes ome. with time Ur-rt.
QnYIrous. until the tautologsical hlar becomes com
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:mu::__'--n;_u with the proletarian, positiviem with ni
mism, aestheticism with pragmatism and the mini
mal with the sim ple, 0 [srael . terminological
'“-h'!i'l!,I.I:_'r"ﬁ. _':n.-:! il :-I::ne--'l.?ll -!'!'I-I:.'.'II_ o Lhey !IHI'I':I": OT
flll'..|_ pre Ijl_'-'-:""]':::,lfil'l!- or. retroactive. | hey ii-nn‘| the
weal architectural discourse with transn \rent-terms
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mtentions and actions and Constitute i|--.'.|-|1-.. the

SLIE | vk - -
2 a !l.-lhmnul -|4t1rr|-\|||-_3a between Zionism

and modernitv— ~modernisation— modernism. The
equation 15 bilateral but single-loaded: the Zionist
VMovement s supposedly the laboratory of modern
arciutecture; modern architecture is demonstrably
the natural guise of the Zionist tody. From both di-
rections, one must read revolution and youl Il |r|r-n.;l-\._
progress and efficieney , Leitaerst and cosmopolitan-
151, e SUch rhetoric is not entirels baseless. In
deed, the I'l!|I'|'II.!'!!3I_'||.I.i proparation and comfortable
domestication of modern architec ture 1n both urbhan
and rural settlements in 1950 and 1940s" Mandare
lsrael are unprecedented. After all. darmge the first
half of the 20th century, modern architecture nre
selited and represented wself mainly as "ra:.'r-.'ic--.!lu.ﬁ
work and retatned its status as 3 margzinal practice
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wie die wellle moderne zum israelischen
volksgut wurde — und langsam ergraute
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Und doch kann man zwischen den Zellen der wemeen veroffentlichten Doku

tamge

mentationen und Interpretationen eine schlichte und zugleich trag
(_hronologie herauslesen, die 'i::-]:_urnriu- Phasen umterscheidet: die Eklekrische
Periode von 1900 bis 1920, die Heifle Periode 1n den Drealhiger- und Vierziger
jahren und die Graue Periode der Fiinfriger- und Sechznigerjahre. (Ihe Archy
tektur in Israel nach 1967 wird nicht erwihnt: sie 1st in vielerler Hinsicht aucl
schlicht nicht erwiahnenswert.)

Der Begriff Eklektische Periode beschreibt die Anfinge einer klemnbiirgerliche
Laune, ausgedriickt im Hang zur Verzierung und Stulisierung der (ebaud
hiille. In dieser jugendlichen Phase entstanden aullergewohmliche Hybric
aus orientalischen Motiven, biblischen Allegorien und osteuropdisch-neoklas
istischem Geschmack. Heute werden die Uberbleibsel dieser Periode als Zea
nisse der ersten Versuche, eine architektonische Muttersprache zu formuliers
bewahrt.

Die Weiffe Periode 1st ein Sprachbild, das die Migration aus Europa stammen:
ahstrakter Modernismen in das Land Israel beschreibt und deren beisprell
Verbreitung in den verschiedenen Bereichen der jidischen Dhaspora 1n Fa
tina umilasst. 1 hese Perode L:.l.:_Tl:'}'..l el e1nen !'i-'l.::.l':l"ll Propiess der H.'I!'II.I:'_'.'-ulI":"I

und wurde unter der Dachmarke <Bauhaus> zur einheimischen Klassik
doch wurde sie durch wissenschaftliche und museologische Automatis:
sowie stidtische Verordnungen fiir Verputzarbeiten T ewWlZer laustis:
Jugend verdammit. :
Die Graue Pertode 15t emn ?wpnt'.i:v;:r:l". fiir den generischen Bes ynd der «Staa
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chitekturs. die mit der neuen Souveranitat entstand und

scheinung des Wohltahrtsstaates in ganz srael ausbreitete. In dieser b
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